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Conrad began as 4 radio announcer in the 1930s.
His booming baritone voice gained him work. as
host and aclor. throughout the ‘40s and '50s.
including appcarances on Escape and CBS Radio
Workshop. 1t is estimated he was featured in over
7,500 radio programs. His most famous role was
as Matt Dillon on radio’s “adult” western, Gunsmoke.

He played the role from 1952 to 1961.

£ WAS PLLASCD TO LEARN OF TUC INDUCTION OF WILLIAM CONRAD INTO TH

RADIO HALL OF FAME IN CHICAGD. REPS MEMRERS CHRIS AND
. JANLT (ONRAD
WITH US TUE IXCTEMENT OF ATTENDING THE (CREMONY HONORING CHRISS Lﬂﬂﬂgg

See story on page 3




REPS MEMBERSHIP

REPS welcomes into membership those who have an interest in Old
Time Radio and/or current radio drama, varicty, comedy, etc, There arc
three membership categories.

MEMBERSHIP 1ST YEAR RENEWAL
Regular $22 518
Student $13 $9
Vision impaired $13 $9

Consider 9 z'/m'/m_g 59& M@M@r:/p@a« For Am}/ Occaston!

WINTER MELTINGS -

DRING THE STARSI ">+

£
@ ur February Meeting (2:00 PM - 7 February, »ﬁzz_"‘
Queen Anne Library Auditorium) will feature Jo '
Anna March, TV, Theater and Movie
Actress and a 5 year performer on the
radio serial “The Second Mrs. Burton”,
Jo Anna’s husband, Brooks Clift, was
the brother of actor Montgomery
Clift. Jo Anna, a Bainbridge Island
resident, was recently featured in the
Whoopi Goldberg movie “Burglar”
and has promised a lively meeting for
REPS. Don’t miss this one!
<« Jo Anna March

/

!7 n March (2:00 PM - 7 March, Queen Anne Library
Auditorium) one of REPS all time favorites, Dick Beals, will visit
us from Southern California. Dick, : _ : —
five time showcase performer, has ' ' '
graciously agreed to take time from his
busy schedule and join us for a sure-to-
be informative and fun-filled meeting.
If you want to know whalt is going on
in radio be there. He and interviewer
Bill Brooks have put together a bet that
you just gotta see Chint: Dick is a
Michigan State Alumnus and immediate
past president of the West Coast Big .
Ten alumni association.) A Dick Beals
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INDUCTEE CEREMONY DY JANET & CHRISTOPUER (ONRAD

%E anticipated a wonderful and exciting trip
to Chicago for the 1997 Radio Hall of Fame
Inductee Ceremony. We were not disappointed.

Downtown Chicago was a buzz with activity
like most large cities the evening of the event.
Once we were closer to the 100 year old Cultural
Center building, you could tell something special
was happening inside. Klieg lights rotated outside,
limousines pulled up front bringing the stars of
the evening. (We pulled into the side
with our little rental car and promptly
gave it to the valet.) Once we
ditched the rental we fit right in
with our black tie attire. Right
from the start the event had the
appearance and feel of some-
thing “Grand”. We passcd a
small gathering of autograph
the
paparazzi as we cn-
tered the building.
Our

seeckers and

excitement
was growing. We
knew this evening
was going to hold wonderful memories.

The night started with a one hour reception of
cocktails and hors d’ oueuvres. We were able to
walk around the Radio Hall of Fame, where we
saw Jack Benny’s vault, Fibber McGee’s closet, and
Charlie McCarthy, Mortimer Snerd and Effie
Klinker dummies.

While we explored the other areas of this mag-
nificent building we discovered the Museum of
Broadcast Communications and the people with
which we first spoke to about this nights cer-
emony.As we talked more, we grew increasingly
excited to know they had some television shows
that Popa (William Conrad) was in. We have pre-
cious little of what he had done, it is always fun to
see and hear more of his work.They of course
have countless hours of radio programs to listen
to. Probably any show imaginable. Their archives

B

are quite extensive but always looking to add to it.
All of their radio and television shows are meant
to be listened to on their premises. For a very
small fee, you can listen and watch all day long.
What a treat!

We were called to dinner by a gentleman playing
a hand chime (ding dum dong).The same type of in-
strument used on the old NBC Radio Network to
mark the top of the hour Walking into the Sidney
Yates Gallery the “Grand” fecling of the
evening continued. A string quartct
played throughout dinner. The
overall presentation was incred-
ible. Dozens of roses on cach
table, with one also set at each
place setting. Our first coursc
was alrcady there for us.
Pumpkin soup served in hol-
lowed out pumpkins. The

main entrce of tender-

loin beef was sumptu-
ously presented,
with vegetables and
mushrooms. Our
table companions were very interesting and engag-
ing people. (A small world, we sat next to a couple
that grew up in Janet’s home town D)

We were told Charles Osgood had a mishap over
the weckend so he was unable to host. 5o Casey
Kasem graciously stepped forward.An introduction
and small rehearsal of the beginning of the show
and we were ready for the live broadcast of the in-
ductee ceremony. With salad and a cheese plate to
nibble on, the music, now a full orchestra begins in
typical “Big”,“Grand”, award ceremony fashion.

The ceremony itself seemed to fly by.The one
presentation we most anticipated was first.The in-
duction of William Conrad.After some very
kind words and an introduction of a very small
sampling of his work, by June Lockhart, the award
was presented to william Conrad’s widow,

Tipton Conrad. (story continues on page 1 1)
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EIPS PADIO SHOWCASE

JUNE 10, 20 - WHY MOVL?

For five years the Showcases have been nicely snug-gled
up in the Overlake Hospital Conference Center. Though a
little small, the site was very conducive to the warm and
friendly atmosphere that we have sought to create,

Well, now we will be creating that atmosphere in a to-
tally new, but highly attractive and workable new loca-
tion at the Scattle Center. Here’s a bit of the action as it
unfolded.

We learned by accident that Overlake Hospital was re-
ducing their conference space by 20%, and probably raising
their rates by quite a bit. That prompted us to take immedi-
ate action as you can imagine. Normally, groups need more
than a year in advance to make space arrangements.

We made contact with over 35 potential new sites.
(Special thanks to Lionel Haywood who really helped
out.) Many were too small, too large, too expensive, not
available etc. We settled on the Seattle Center’s North-
west Rooms. This space looks like it will work exception-
ally well for us. We are in discussions now about all of
the logistical details.

For the hotel, we chose The Inn at Quecn Anne-just
one very short block away. It is old, quaint, clean, pleas-
ant and affordable. All others were too expensive, tacky,
too far away, with no shuttle etc. We think that hotel
guests are in for a treat.

THE PROGRAM

As you probably know, our theme is Radio Families and
we're already building program picces. Our hope is to fea-
ture programs that revolved around family members.

For example, we will be doing something on One
Man's Family with several former cast members. We are
thinking about everything from The Second Mrs. Burton
to The Aldrich Family. The Gooks from Vic & Sade will
show up. Ellery Queen( and his father)... My Little Margic
(and her father)... The Thin Man.. Meet Corliss Archer,
Family Theater... the possibilities go on.

VI TO CHANGE LOCATIONS

It's always a matter of determining which guests will
we have and what shows were they in-and then can we
build re-creations and panels around all of that. If you
have ideas for re-creations and/or panels would you let us
know? Our hope is to have most of the program selec-
tion done by year end.

This year, we will begin the program at 3 PM on Fri-
day. There are a number of out of town guests who have
requested this, and many local attendees are able to join
in then too.

SPECAL MusIC

One final request: each year we've had special music
after dinner and we nced recommendations for this year.
Remember Jay Livingston? How could you forget?! And
then we had The Swing Sct ecnsemble, followed last year
by Ellen McLain and Jim French. Tt’s kind of important
that we have someone who is very talented and who can
do “old stuff” Any ideas?

(HOWCASE COmMITTEE

Do you know that there are over 33 names on the Show-
case Committee? No wonder we can each keep our sanity
(at least sort of) There’s room for you! See the help wanted
ad in this issue and call Mike Sprague at 4254889518, Or
reach him by email at hrrmikes@aol.com

1. Our Miss Brooks taught af a high school
named for a president. Which was ite
Adams Jefferson Jackson
Lincoln Madison Monroe

2. The Mad Russian was a comic who a_lppec:r'ed
on several radio programs including The

Eddie Cantor show. Who played this part?
Bert Gordon Hy Averback Artie Averbach
Julian Funt John Frasier Cal Frank

3. Which detective series was not produced in
the United Statesg

The Fat Man

Nero Wolfe

Sherlock Holmes
Paul Temple

Ellery Queen
The Thin Man

Today's Toughies...

4. Which one does not belong?

Big Story
Big Town

Green Hornet

Superman

Whistler

3. Peavey was the druggist on the Great
Gildersleeve. What was his first name?

Robert Richard George
Peter John Albert

(You'll find the answers on page 12)
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SHOWCASE VI FELP WANTED: TECENICAL & CENERAL

We have lots of great volunteers, and we have need
and space for more.

THE TECHNICAL (REW

For Showcase VI we have definite needs for workers in
the technical set up and for operation throughout the event.
Working on this assignment gives a really intimate
look at the styles and approaches of our special guests.
According to Donald Zongker, he has two levels of skill
need. For the first, you would need to have the knowl-

edgc _to assemble and operate a public address system.
This is a very important part of Showcase success.

{knd there is so much general work to be done before/
duﬂ.llg/after the Showcase. From carrying in all of the
equipment, pulling wire and other varied dutics, Donald
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needs you, your body and your brain. Some folks would
n(?cd to be available beginning very early Friday morning,
After the Showcase-while most of the attendees go away
with the warm afterglow of a wonderful time, someone-
needs to help Donald break down and haul out all of the
same material that was sct up on Friday. We know you're
out there. Give Donald a call at 206-365-5046 ‘

ALL OTHER DUTIES

There are people who:run copies, assemble the
Shgwca,se packets, run crrands, handle registration, tran-
scribe tapes, coordinate matters with the site and fhc ca
terer, video tape and/or take official photographs. If you
are a willing volunteer of any sort, just let Mike Spraglxe
know 425-488-9518. Help make a differcnce!

THANAS.

The Passing Parade

By Dick Karman
As 1 look back over the last 13 or 14 muonths | find a great deal of our radio
heritage has passed away. Most of my hobby deals with “the other side of the
microphone” so these memories have to do with the men and wormen whe
made the programs wlich we enjoyed listening .
October 28, 1996 Morey Amsterdan, 87 years ald. Morey Amsterdam, best
remermbered for his role as Buddy in the Dick Van Dyke television show, got his
start in radio comedy in 1947-48 a5 2 panclist on Stop Me If You've Heard This
One where Mr. Amsterdam would offer the punch line ol the joke belone it was
wild. In his television work he played his own rofe, that of a comedy writer who
seldom got the credit he deserved.
October 30, 1996-Arthur Peterson, Mr. Peterson played the part of Revercnd
Ruthledge in the Grdding Light from 1937 10 1944 when he went into the
service. He returned (o play his partasa chuplain requming from the war in
1946 and stuyed with it into the 50.
Noveriber 12, 1996-Peter Leeds, 79 veurs ald. Books could be written on the
vinee credits of Mr. Leads. They include the light comedy of Massie in the
fortics: the tough guy in Night Beat in the fifties: Dick Powell's sidekick in
Rogue’s Gullery: and an endless parade of voices in the Stan Freburg Show. But
those may not stir the memaries as much us the vaice production for thousands
of cartaons in the 1960’5, and relevision commercials [0 NUmernns to mention.
Tus describe his voice would be o fimit it His diulcets were plentiful and his
talent unlimited,
November 25, 1996 Ted Meyers, 83 years ol Ruuio Newscaster Ted Meyers
ot his start in radio 25 4 «ation announcer un Los Angeles arca stations in the

fortics.

December 11, 1996-Neul Reagan. Mr Reugan’s notable radio credil was u
suppirting role in O Chrisrian for a partion of the 16 year ran, which began in
1941,

December 30, 1996 Lew Ayers, 88 yews oldd. Lew Ayers and | ionel Barrymore
were the sturs of the radio show Dr: Kildare in the forties. They were moved
dircetly o the roles that they played in the Dr. Kildare movies in the late 30%s.
January 17, 1997-John Loveton, 84 years old. John Loveton directed Your it
Paracde. The Gaodwill Hour, and The Shadow. He direeted and produced M &
My, North in the forties and Topper in the filties. He went on o prduce the
television version of Toppet.

12 Marthwest Vintage Radio Society Dacamber 1957

Call Letter

An article reprint from ‘Northwest Vintage Radio Society Call Letter’ - Decembei.’ .i’ 097

May 29, 1997-George Fennenan. 77 years old. Long to be remeribered as the
armouneer for Groucho Marx, on You Bet Your Life. Mr. Fenneman's voice is
probably most recognizable from the words “The story you're about to huar is
true. Only the names have been changed to protect the immaocent.” That line
signaled the beginning of Dragnet first by announcer Hal Gibney and luter by
(iearge Fennernan. George got the jub because he also armounced an the Juck
Wiehb creation Par Novak for Hire. He was buckup announcer for Gunsmoke in
{he 1950's. He took the part of Buzz in the shore-lived serial, £ Fly Anyrfing.

Seplember 10, 1997- Tvan Ditmars, 90 vears old. Mr. Dinmars provided opening
music for muny shows and he wiote much of the “original scores™ used in
detective shows like The Adventires of Frank Race, in thrillers like Escape and
in anthology scries like Sars Cver Hollywood. Mare recently, and in the minds
of those who work to presenve Radio drama, M, Ditmars has done naimerous
cecreations of old radio shows, and his organ keyhoard waork has hrought back
many i memory.
Septemnber 17, 1997-Red Skelton, 84 years old, Radio™s favorite clown got his
starl in circus in 1923 He went on 1o turdesque, and by 1935 he and the bride of
his teenage years were ready for Vandeville, But vaudeville was tough and Mr,
Skelion's real interest was movies. He was well established in radio doing guest
spots and eventually hasting Avalon Tinte. True Success came in 1941 when
Ralejgh Cigaretics and NBC gave him his own show. What did a pantomnime
have to do on radio? His voices, his skits, and his sense of humor made him a
<lar wherever the show went. When most sadio stars saw the advent of
television they retired. Not Skelton. He hauled out his old gags from vaudeville,
built on his radio reputation, and was a bigger hit on TV than he was on racio,
The world will miss him.
October 5, 1997-Arthur Tracy, 98 yeurs ald. Tracy began singlng as a child, and
studied the style and form of the great Enrico Caruso. Tis position in radio 2ot
mall start in 1929, In 1931 when radio was arowing in popularity, M. Tracy
2ol a frial contract with CBS and became an overnight sensation as The Street
Singer. He appearcd initially as only the stregl. singer and thus garnered
thousands of letlers requesting his identity, which was revesled with great
pageantry ant cerenmony. The novelly served him for several years, but in 1936
his popularily was waning and his last radio show in 1941 did not Last past the
trial stage.
Oclober 14, 1997-Hy Averback, 76 years old. Mr. Averbuack’s credits Hstall of
the major stations in the Los Angeles area. His voiee wis oitten heard on Yours
Truly Jotmy Dollar, Crime Classics, L Radio Theater. The Bob Hope Show,
Your Hit Parade, Suspense, and Hollvwood Calling. Many timnes he was the
«aft announcer in the credits, but several of the other voices were also his. Tn
1956 he moved to directing television, and often appeared on the PrOErAMS that
L direcicd.

Morthwest Vintage Radio Society 13
Gall Letter

December 1997
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from the schaol grounds were in no par

ticular hurry. The sun was pleasantly re-
laxing, lessons were over for the day—and
who knew what troublesome task their moth-
ers might think up for them when they
reached home?

“...and then Betty said her mother said she
could have that simply drooly red dress in
Swanton's window. The one you liked so
much, Corliss. And then Betty said it was
much oo sophisticated for you. She said vou
were the healthy type—the cat!” Mildred was
Toyal.

“Nuts! All you girls think about is clothes!”
Dexter snorted.

“And then I told her—Corliss! You haven't
heard a word I've said!" Mildred twrned in-
dignantly on the girl in the middle. But, since
Corliss continued walking, her eves staring
into space, Mildred found herself talking to
the back of her curly hair, spreading fan-wise
aver her shoulders.

“She hasn’t heard anything F've said for two
days!” Dexter complained. “What's the mat-
ter with you, anyway, Corliss Archer? The way
you've been going around dreamy-eyed lately!
You aren’t worried about me getting hurt in
foothall practice, are you? Are you?" His voice
rose, hopefully,

“Clothes. Foothall.” Corliss sighed deeply
and scornfully. ““When I consider how my
light is spent, Ere balf my deays in this dark
world and wide— Milton,” she added in
sweet and tolerant explanation to their as-
tonished faces. “Yes, I suppose | am dreamy-
eved—all poets are dreamy-eved. It's the
psyche at work,”

“Poets!”

“Psyche!" This last from Dexter who fol-
lowed it with a4 groan. “Here we go again!
Gee Corliss—are you going into this poetry
spin again? And what's this psyche business?”

“Psyche is—well, psyche is—vou know—the
thing that's—it's—it's the real me. That's what
il is, my real innermost sell.” Sceing the
blankness of their cyes, she hurried on, “Let
me explain. Al my life I've been looking for
the way—I mean, the medium—in which to ex-
press myself. What I really thought about and
how 1 felt about life and love and-"

“Huh. Anylime you want to express vour-
self to me about life and love, you don’t need
to make up verses about June and moon and
croon,” said Dexter plaintively.

But Mildred was more enthusiastic, “Oh,
Corliss—1 think it’s wonderful! Maybe vou can
get to be poet laureate of vur class this year
and Mrs. Thackeray will publish your poem
in the year hook, instead of Betty's.”

“Idon't know."” From being skeptical, Dex-
ter had progressed to suspicion. He had
found, often to his sorrow, that Corliss’ ideas
had a way of bouncing back and hitting you
in the face, “What started vou being a poet,
this time? You don’t know any poets...the
nearest thing we have to poctry in this town
is that stuff old Mrs. Blane sends in to the
Herald-Chronicle about her peonies.”

“Mrs. Blanel-how can you call her a poet?
How can you mention her name in the same
breath with a man like Byron Warwick?”

The two girls and the boy sauntering away

Dexter wasn’t conscious that anyone had
mentioned Byron Warwick in any breath, but
practice told him he was getting to the bot-
tom of things. “I never heard of Byron
Warwick and what's he got to do with your
hehaving like a walking zombie?”

“Byron is just the most famous poet in the
world, I guess!” Corliss defended enthusias-
tically, if not quite accurately. “He's the last
of the Bohemians—that’s what the biopraphy
I read of him said. He spent his early years
on the Lell Bank in Paris where he was in
love with a model and sat around in cafes
sipping apertifs! And he's so romantic-look-
ing—" she pulled a much-creased and worn
newspaper clipping out of her pocket and
showed it to them.

Dexter and Mildred saw a voung man with
flowing black locks and soft shirt open at the
throat, the better to show off the slim neck
and classic profile, a meerschaum pipe
clenched in white teeth. The eves gared soul-
fully into space. Quite unreasonably, perhaps,
Dexter hated the portrail on sight.

“You're right,” Mildred hreathed, “he is
dreamy-eyed!”

“As soon as I saw his picture, I knew I had
found a kindred spirit,” Corliss informed
them. She sighed again.

“How’s he going to know about your heing
a kindred spirit, with him on the Left Bank in
Paris and you on the North side of Hayworth
Street?”

“Because—" Corliss interrupted dramati-
cally, “—because he's coming here! The
Women’s Reading Club has invited him to he
the guest speaker next week at their Wednes-
day evening mecting!”

“Oh-1" Dexter groaned miserably. “Why
couldn’t that old Reading Club stick 10 For-
cver Amber? Why do they have to go out of
their way to make trouble in my lifc?”

Possibly il Mr. Archer had known what Dex-
ter did, he would have condemned the Read-
ing Club just as vehemently that evening at
dinner table, but all he knew was that Corliss
was acting very strangely. He had learned to
anticipate shocks from his daughter, but at
least he had the right 10 expect her to talk
English.

“Corliss, this iy the third time I've spoken
to you. Will you pass the pickles, please?”

She turned unseeing eves upon him, “An-
pels”

“Corliss! Can't vou answer me?, . I'm ask-
ing for the pickles! Can't you tall?” A tinge of
purple mounted in Mr. Archer’s cheeks.

“Oh," sighing, “Sorry, Daddy—"7 would that
my tongue could utter the thoughts thal
come up in me—""

“That arise in me, dear,” her mother said,
gently. “Isn’t that Tennyson?”

“Yes...one of the Immortals.” She caught
sight of her father's face and hurriedly passed
the pickle dish. “Forgive me, Angel. I'm so
distrait. Poetry is running through my head
and I can’t seem to think about anything clse,
Artis a sellish taskmaster, vou know.”

r. Archer sank back in his chair.
M “Corliss, are you turning poet again?
If you are, just remember that I'm not
going to have you running barcfoot around

in the dewy grass for inspiration, the way you
did last time. All the inspiration vou got out
of that was a temperature and a sncezy nose
and I got the doctor's bill.”

“I'was just achild
then,” Corliss re-
plied, indignantly.
“I should think you
would take more
interest in my de-
sire for the better
things of life. T may
he poet laureale of
our class this year—
even if  Mrs.
Thackeray says 1
can’t scan.” She
lapsed into silence.
Her eyes grew
dreamy again. Her
lips moved silently.

“What are you
doing now?” Mr, Ar-
cher asked suspi-
clously.

“I'm creating.
Listen!—Tho" some
have said [ cannot
scan—{ know [ can!
There—what do vou
think of that?”

From her place at
the table Mrs. Ar-
cher leaned over
and patted her hus-
bands hand, com-
fortingly. “Person-
ally, I don’t think we
have a thing to
worry about. Any-
way, | have some-
thing really impor-
tunt to discuss with
you, Harry. We will
be having a house
guesl next Wednes- 5
day and I want you
to be polite to him. y
I know how you z
feel, but it's my turn
to entertain the visiting lecturer for the
Women’s Reading Club this month, and it will
only be for one day and night.”

Mr. Archer’s sour expression might have
come from the pickle he was cating.

“Who's the social lion this time?”

“A Mr. Byron Warwick.”

“Byron Warwick!” With a crash Corliss was
out of the clouds. “Byron—oh no. 1t couldn't
he! Mother, do you mean to sit there so calmly
and tell me Byron Warwick’s going to be here,
in the same house with me—eating here—
sleeping here—? Oh!™ her voice went up to a
squeal.

Harry Archer looked at his wife for an ex-
planation. He was exhibiting marvelous self-
control.

“It’s all right, dear.” she told him, hastily.
“Byron Warwick is a poet, so naturally Corliss
is a little excited.”

“Alittle excited? Mother, don’t vou see what
this means? Daddy, iU's the greatest thing that's

ever happened to me! Never in all my dream
did I ever dream of being near Byror
Warwick, except maybe to just get his auto
graph—" Suddenly her manner changed. Hes
eyes grew horrified. “What are we going t
do with him#”

“Tdon’t know what you mean, Corliss. We'l
give him a nice, restful day and one of Louise’
good home-cooked meals and if he like:
bridee—"

orliss clasped her hands in prayerfu
Cdismay. “T'was afraid of that. Look, dar
lings— you must listen to me. Byros
Warwick is not like other men—he’s cast from
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a different mold. Ile’s an artist and a Bohe-
mian and he’s sensitive to moods and sur-
roundings. You just can’t treat him like you
would an ordinary visitor. The aura is so im-
portant to him—il we disturb his train of
thought we might ruin forever his great cre-
ative penius.”

“T don’t see how in the world one of
Louise’s orange-laver cakes is going to de-
rail his train of thought,” Mr. Archer snorted.

“What else would I give him, Corliss? You
know Louise does wonders with creamed
chiclken and peas and—" She stopped abruply
at the distress in her daughter’s face.

“Creamed chicken is for Babbits...
ahsolutely. And 1 just can’t have Mr. Warwick
think we don't know about such things. We
don’t want him to despise us for heing mun-
dane, grubbing souls, do we? Do we?" her
voice rose dramatically. “Imagine him stroll-
ing the Paris boulevards, sitting in the Hule
sidewalk eafes—and asking for creamed
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chicken! Daddy, we've just got to get him
some absinthe!”

Harry Archer stared at his offspring. “What
do you know about absinthe?” he demanded.

“They all-peets and artists and such—drink
absinthe,” she told him. “You never hear
about them eating. They're always sipping an
absinthe frappe. 1 wonder,” she added,
dreamily, “il it's anything like a pineapple
parfait?”

Both parents choked a litde. Then her fa-
ther told her, gently but firmly, “No Corliss.
Absolutely no. And we will have none in the

= house, even il ahsinthe does make the heart

T this new Cordiss Archer
sty wrilten especially for

Radio Mirror, the visidng,

(et Waldo} and her
mother (Trene Tedrow),
observed Mz Archer
(Frod shickls) mxd just
endured by voung Dexier

taking up Corliss' dme.

(oinpative Ao
Lk, Aoy e b

grow fonder. . .that's 4 joke, daughter. That's
4 joke.” He Iooked at the blank faces of his
two women. “Well, maybe not, bur it was
worth 4 try.”

Corliss knew an ultimatum when she heard
one; she discarded the thought of hersell and
Byron Warwick sipping absinthe together. But
she had other ideas.

“Tea. Iligh tea. Crumpels and scones and
strawberry jam. In front of the fire. I can see
us now, sitting there—the mood and the set-
ting mellowing his shy, sensitive nature—"
Corliss sensed her mother was weakening
and she hurried to press the attack. “Look,
here’s his biography and his picture. You
want him to give the Reading Club a good
lecture, don’t you? You want him to tell the
other ladies about how good a hostess you
are, don't you? 1 can just hear him saying:
‘Mrs. Archer is one of the few women who
really understands me.” ™

Mrs. Archer’s doubts went overboard.

poetis welcomed Ty Corliss

{Sam Fdwards, on the flioor)
who can't soe another mem

“We—ell, I'll talk to Louise, though goodness
knows how she'll take to the idea of having
her mealtimes and menus disarranged like
this. But no one can ever say [ don't think of
my guests first—if Mr. Warwick needs atmo-
sphere, we'll see he gets it harry, that will
mean you'll have to come home early, for the
tea.”

“Why? Am I part of the atmosphere? Do you
want me with a Tyrolean [eather in my hat or
shall I wear a velvet smoking jacket?”

Corliss missed the sarcasm, “Angel! That's
wonderful-1 know where you can buy a
smoking jacket, too. And be here early—re-

member—The curfew tolls the
knell of parting day. the
lowing berd wind
slowly o'er the lea,
The  plowman
homeward plods
bhis  weary
way—""

J

POET LAURFATE

Mr., Archer threw down his napkin and left
the table. “Now she thinks I'm in the dairy
business!” he muttered, as he went cut.

ut Mrs. Archer proved herself to be
B more amenable to Corliss’ suggestions.

The days that followed were a perfect
flurry of house-cleaning and furniture re-ar-
ranging hefore Corliss could announce her-
self satisfied. On tables everywhere one
looked there were open hooks of poetry or
weird pieces of sculpture borrowed from an
arty neighbor. Corliss had scoured their own
and friends” houses for all the pipes she could
find. They were all there, ranged on the
mantle, from meerschaum Lo corn-cob. Fam-
ily portraits were hastily relegated to the clos-
cts, as being—Mrs. Archer and Corliss
agreed— a little too homespun. Brass and-
irons shone, and the ottoman before the fire
was moved at least a dozen times a day until
Corliss could find the right spot. . .since here
she planned to sit at the feet of the Last of the
Bohemians.

And then it was Tuesday afternoon.

“I'm glad you're home early Corliss—with
Mr. Warwick coming tomorrow.” Mrs. Archer
had a harried look. *You and Dexter can help
me carry out the mattress in the guest room.
I'want it sunned and the clean blankets aired
hefore I make up Mr, Warwick’s bed.”

Together the three of them trooped up-
slairs,

“Don’t tell me,” Dexter grumbled, “that Mr.
June-Moon Warwick actually goes to bed like
other people. 1 though poets were always out
at night hanging over bridges looking at the
water or in cemeteries making up stuff about
death and how tired they were of it all.”

“Now Dexter—" Mrs. Archer began.

But Corliss interrupted her. Iler lower lip
was pouting out a little, as it always did when
she was thinking.

“Mommy—I wonder if Dexter doesn't have
something. Oh [ know he was just trying to
be funny, but-somehow—this room doesn't
do anything to me. As a poet, [ mean, And i
don't think it’s quite the proper setting for
Byron, either—all these ruffles and curtains
and things. I seem to see a different room,
much different. Waitl” she looked around
once more and then her eyes brightened.

“Wait—I'm gelling 11t—1 know what it is—it's the
garrell”

“The garret? You mean our attic, Corliss?”
Mrs. Archer was horrified.

“Of course! Only in hooks they always call
them ‘garrets’. It has to be, Mommy. Just think
of that poor man traveling around the coun-
try, living in hotel rooms or other people's
guest ropms—all the same. The same bed and
the same chairs and the same curtains and
the same night tables with the same detective
stories on them—why, it must be terrible! All
poets live in garrets, They're used to them
and theyTl feel at home there.”

“But, Corliss=" her mother protested—"i's
full of old trunks and the only light is just an
clectrie light bulh hanging from the ceiling
and there’s only one tiny window and it’s dusty
and dark—"

“It sounds perfect.” Dexter raised his voice
in mock-ecstasy. “Couldn’t you throw in a few
rats and 4 broken skylight or two, Mrs. Ar-
cher? Just to make Byron feel completely at
home.”

Franklin.” Corliss gave

him one of her best raised-
eyebrow looks. “I'm ignoring
you completely. This is lar
more important than even we
can imagine. Supposc—just
supposc—that Byron Warwick were to walk
into that garret and find himself so completely
at home—so inspired—so sort of back in the
Left Bank—that he were 1o compose a new
poem—right in our bouse!”

“He couldn't do that in the guest room?—
no—" Mrs, Archer hastily answered herself—
“no, 1 see what vou mean. Or I think 1 do.
And it would be nice if he were to dedicate
his new book to us. .. To those who made this
possible or something like that.”

“Oh, gee, Mrs. Archer—you, too!” Dexter
sighed.

But when it came to transforming the “gar-
ret” the job fell to Corliss. Watching her
daughter’s strange flights of fancy, Mrs. Ar-
cher had to admit she didn't have quite the
feeling for the work. All that was hostess in
her revolted.

“Not that old camp bed, Corliss! Surely he
won't want to sleep on that! 1t's so Turnpy and—"

“Well, iU's the best | can do.” Corliss's face
was smudged with dirt and wet from her ex-
ertions in lugging the old cot up the stairs,
“It really should have some broken slats and
be a little more rickety, but 1 think il will do.
Now, let's shove those trunks back under that
eave and then I can put these old orange
crates here for chairs. The table’s got 1o be
pretty big and sturdy, though. He'll probably
want to lean his elbows on it when he writes,”

I'm ignoring you, Dexter

The table they found was big and sturdy,
though it was a hideously scarred and much-
painted-over one that had once graced their
kitchen in a summer camp. But Corliss de-
clared it perfect—alter she had carefully
spilled a bottle of ink all over the top.

It was past bed-time bhefore she was
through and Mr. Archer and Dexter were
called up from their gin-rummy game to in-
spect the results,

For & moment they just stood and looked,
in awed, stunned silence.

“Holy smoke!" breathed Mr. Archer.

“Gee Whillikens!” whistled Dexter.

“It's an opium den,” opined Mr. Archer.

“It's a smugglers cave,” guessed Dexler.

Their eyes went back in simultancous lasci-
nation to the scene through the open attic door.

A torn strip of carpet marked the little
clearing in the otherwise-jumble of old trunks
and boxes and miscellaneous catch-all of ac-
cumulated years of housckeeping, In the cen-
ter of the rug was the ink-stained table and
around it's edge, in casual disarray, were the
orange-crate chairs. An old heer bottle with
a candle guttering from it's neck, the wax
dripping slowly along it's sides, occupied the
center of the table.

But it was the bed, huddling in one corner
near the tiny window, thal held their gaze.
Over it, and only partly hiding the brown Army
blanket below—was Mrs. Archer’s prized red-
and-blue Paisley shawl!

“| think that was really a stroke of genius
on my part. It gives the final touch of color
and abandon the room needed,” Corliss ex-
plained complacently.

“Oh.” There didn't seem to be anything
more for Mr. Archer or Dexter Lo say, They
were, for once, completely at a loss.

Even Mrs. Archer looked a trifle worried.
She turned away with a slight shudder.

“Let’s go downstairs,” she suggested
weakly, “and see if there aren’t some cook-
ies left from dinner. I need something.”

“Coming, Corliss?” Dexter seemed o he
still in 4 daze.

“Thank you, no. I stll have one line of my
poent Lo write—the one I'm submitting tomor-
row to Mrs. Thackeray. If I'm going to beat
Betty this year and be poet laureate of our
class I have to make some sacrifices.”

They filed down the stairs in silence, but
at the landing Mr. Archer pulled himself a
little out of his shock. "Corliss, you may be
right.” And now there was a reflective look
in his eye, an odd look that somehow checked
Corliss’ elation and made her feel disturbed.
“Yes that room may be just the thing for cer-
tain people. Just the thing. And, if you'll for-
give a mundane, grubbing businessman for
quoting—remember...
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A NEW TIME
PADIO ODYSSLY

By Amy and Bob Flood

(Ed. Note The following article was submitted by the
writers who introduce us to a program which

features “new” old time radio)

Think back. Do you remember your first intro-
duction to old time radio type entertainment?

WAS 1T (RS MUSTERY THEATER)

For some of us our first intro-
duction to old time radio was
actually a new time radio series
created and produced by Himan
Brown, entitled “The CBS Radio
Mystery Theater”. Brown, the re-
nowned producer of the radio
series “Inner Sanctum”, was the
driving force to bring back to
network radio a renaissance of
mystery and suspense.

Using talents from the Broad-
way stage to the Hollywood
screen, Brown, reintroduced the
nation to “the fear we could
hear”, and in so doing passed
along the love of radio to a new
generation, I consider myself very
fortunate to have been intro-
duced to radio’s wonderful effect
on the imagination through the

skills, and talents of original radio master artists.

NCW TIMC IN THE OLD TIME TRADITION

Today, there is no major network wide radio se-
ries to introduce young people to radio as a viable
entertainment source. I would like to introduce you
to a new time radio series done in the old time radio
tradition,“Adventures in Odyssey”.

Odysscey is described by co-creators, Steve Harris
and Phil Lollar, as “a place of wonder, excitement
and discovery” and is values based, family centered
radio show produced by Briargate Media.

ODUSSEY 1§ DIFFERENT

As an old time radio fan I compare “Adventures in
Odyssey” as having the same goals as Mutual Radio’s
“Family Theater” serics, or The Salvation Army’s “Heart-
beatTheater” dramas, or “The Eternal Flame” program.

(& afied ]

However “Adventures in Odyssey”is different from
these classic radio programs because it is designed not
to be overwhelmingly full of religious references, and
to appeal to all ages.

GOLDEN AGE ACTORS INVOLVED

“Adventures in Odyssey” also uses the skills, talents,
and experiences of several original performers from
radio’s golden age. The audio art form is being passed
down to 4 new generation.

Some of the radio artists include Hal Smith (Otis
from the Mayberry TV show),Alan Young (radio and TV
star and Mr. Ed’s owner), Parley Baer
(radio, TV and movie star and
Marshall Matt Dillon’s deputy
Chester), Dick Beals (Speedy Alka
Scltzer and many “youthful” voices.)
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There are several other per-
formers such as Dave Madden
(comic actor and the manager of
The Partridge Family) and Will
Ryan (voice over talent).

These originals combined
with the current generation of
voice artists, writers, producers,
and technicians are making a se-
ries that is both enjoyable and in-
strumental in passing down the
heritage of radio drama.

ODUSSEY IS NOW 10 VERRT 0L

The “Adventures in Odyssey”

radio scries dates back to 1987
when the series was tested on the

nationwide radio show “Focus on the Family” . This
Christian oriented radio talk show had previously
produced several successful radio dramas. One of
their broadcasts featured the voice talent of Hal
Smith. Hal’s gentle voice and on-air demeanor made
him the most logical choice to be the main charac-
ter for the new series.

FAMILY PORTRAIS

The initial 13 episodes entitled “Family Portraits” was
envisioned as a radio drama series that presented real life
problems with morally based solutions.“Family Portraits”
related a well-written story, and explored positive ways to
deal with social and family issues. Hal Smith portrayed
John Avery Whittaker,a bookstore owner.
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“Family Portraits” premiered on January 5, 1987.The
initial episode, “Whit’s Visitor”, dealt with the devastat-
ing effects of divorce, from a child’s point of view. It
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opened with Whit walking home and discussing how
he and his wife fell in love with Odyssey, Ohio.To-
gether they opened a bookstore.

Upon arriving home Whit discovered a runaway in
his garage. The young runaway was the neighbor’s little
boy.Through tears Whit learns that the child blames
himself for his parent’s separation and divorce. Whit
doesn’t magically change the situation so evervone
lives together happily. Instead, the drama portrays a real
life situation, and suggests a morally based solution.

THE MORTAL COIL

Another heartwarming “Adventures in Odyssey” epi-
sode is entitled “The Mortal Coil”. In this well written
piece, Whit relates how he has completed a computer
program that simulates life after death. In part 1 Whit
runs the program on himself. This action causes him to
fall into a very deep coma. In part 2 all the supporting
characters discuss their feelings for him and their emo-
tions concerning mortality. Whit finally does recover.

Part 1 was written in case of the death of Hal Smith ac-
cording to Phil Lollar’s new book “The Complete Guide to
Adventures in Odyssey”. Phil relates that when Hal Smith
went into the studio to record his part it Wwas at a very try-
ing time for him.“We recorded these episodes right after
Hal Smith’s wife died and were worried about how Hal
might react to the content. But being the man he was, he
insisted the show must continue”

“WONDLR, CXCTEMENT AND DISCOVERY.”

If you think that a morally based radio drama series
designed for children would be too sweet or contrived,
“Adventures in Odyssey” will blatantly dispel any of
those myths. With outstanding writing, talented acting,
and compelling adventures, Odyssey will turn your ra-
dio into “a place of wonder, excitement and discovery”.

To obtain information and an up-to-date list of sta-
tions broadcasting “Adventures in Odyssey” please call
1-800-232-6459 or 1-800-A-FAMILY.
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P
AUTUMN MECTING SUMMARIES

By Bill Parker

0CTDRER — Starring Merrill Mael as Lamont
Cranston,/The Shadow; the REPS Radio Readers
presented “ATrip to Eternity”,a new “Shadow” by
Scott Leslie. As the story unfolds, Edward Jordan
has been kidnapped and his driver murdered.
The Shadow visits Dr. Heinrich, Jordan’s personal
physician, and Anna, Jordan’s daughter. Mean-
while, Margo Lane discovers Writing impressions 4 serrill Mael as
left on a tablet by the kidnapper. ‘The Shadow’

It seems that Dt Heinrich'’s “Fountain of Youth” serum has driven
Jordan mad. He has fatally wounded Dr. Heinrich and her brother.
Anna is now in grave danger from her father. As he tries to push Anna
over a balcony to an 80 foot drop below, the Shadow arrives. Foiled,
Jordan falls from the balcony. But the real vil
lains were Dr. Heinrich and her brother, who
had plotted to kidnap Jordan for their own ne-
farious gains. Once again, the Shadow triumphs
and the “weed of crime bears bitter fruit”.

Jov Jackson directed the excellent cast, and
played the role of Margo. Anna Denton was the
evil Dr. Heinrich , while her granddaughter
Jenny St.John helped with the sound effects.
Susan Connors, a friend of Joy’s from the Bath-
house theater, was cast in the role of Anna Jor-
dan. Others in the cast included John Jensen,
“the Blue Coal” announcer, Frank Denton, Bill
Brooks, Pat Garner,and Mike Sprague. Donald
Zongker was the engineer.

A Susan Connors
and Anna Denton Many thanks to all for a fun presentation.

NOVEMRER — At this meeting, we had a lot of fun with a quiz
game prepared and MC'd by Mark (Skully) Skullerud, as only
Skully can do it. We were divided into two groups,“This Side”
and “The Other Side”. Skully’s quiz ranged over the whole his-
tory of radio, with many surprising questions and more surpris-
ing answers.

And you have better gotten the answer exactly right, or YOU
LOST!! Unfortunately for the “This Side” gang,“”The Other
Side “ won. And everybody for the winning team got a prize,
because Bill Brooks had prepared abundant prize tapes.

Thanks so much to Skully for all of his hard work and de-
lightful presentation.
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Her acceptance speech was emotional, warm and And the evening wasn’t over vet...

heartfelt. A loving remembrance. We were ! i
touched by her words, {_ -

The waiters came in presenting our des-
1@';_—: sert. Small edible radios, made of white
. chocolate and filled with raspberries, straw-
berries, blueberries and strawberry mousse.

Incredible!

The rest of the inductees were: Gordon |
|
Hinkley - “A Wisconsin radio fixture since 1950" | &
/ . thie
! 1oy
[
|

aclio

Lynne “Angel” Harvey - “A producer of the ‘Paul
Fladl of Fame

Harvey News', and developer of “The Rest of
The Story’” Murray the “K” Kaufman - known
as the “Fifth Beatle”, a New York disc jockey.
Karl Haas - who has a program “Adventures in |
Music” featuring classical music and more. This I'
f
|
|
!
|

. After dessert, there was dancing and more
mingling until the time arrived to start saying
Sl _ our good-bye’s. We met some people we hope
to stay in touch with.

Bunday, ot 18, 1540
520 pas t The evening as we said was done up in

~ “Grand” style. If you get a chance, it’s worth the

_ trip. Both the city as well as the enormous li-

 brary of radio programs to listen to at the Mu-

seum of Broadcast Communications.

has been produced for over thirty years.

The presentation and acceptance speeches
were all well done, heartfelt and very consis-
tent with the feeling we have all shared with
our encounters with old time radio people.
They are just a special breed.

For us, this was truly an evening to remember.

cd his name was_

rt and used that nami
“before recovering
hen his amazed par

side his underwear.
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REPST:

9936 NE 197th Street

Bothell, WA 98011 b
ceme ey} -

jotits. | | | | i B
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; |

SECOERD PRPINTING - COOD B @PL M ||

DUR NCWSLETICR 15 DISTINCIVE, DONT U0U THINMO WE CONTINUE TO THAINA JAV SCCORD OF SECORD: PRI ’%anlg IILQHIHG m Sﬁ AiS HlHDHEiS N
DONATING §0 MUCH TOWARD THIS ZEEORT 1§ SUPER. AND HIS DAUGHTER ERI, ALONG WITH MHNE il il GRQDHI(S/MUDUT TR 20T |
TAKE  REAL INTEREST IN AIR CHECH. YOU COULD SV THANKS DY SENDING SOmE Ilmlﬂlltﬁ WORH THEIR WAV, ‘fﬂE 00- ma i

Bolh Old Time Radio and current m.lterm]‘; (designated C) are on the air. To the best of our knowjedge -’ghls
is when and where. THE ONLY WAY WE WILL BE ABLE TO CORRECT THIS LIST IS WHEN W'E: REC

NOTES AT I'HE ABOVE ADDRESS. If you know of others, or if any of these need correction, please lcgﬁ
Check know. One such change is Jim Dolan’s Radio Entertainment Network, now each we kdd}’ 2“ stead of

Sunday. Pleasc let the stations and sponsors (if any) know of your appreciation. : g

] i >
Mystery Playhouse (C) KIRO 710AM 9:06-10PM Samréay f
Mystery Playhouse (C) KIRO 710AM 9:06-10PM Sunday .‘*’
When Radio Was KIRO 710AM 10PM-1AM Sawrday
‘When Radio Was KIRO 710AM 10PM-12AM Sunday 0
‘When Radio Was KLKI 1340 AM 6PM-7PM M-F (Anacortes) '
OTR KKOL 1300AM 10-12PM Monday - Saturdaf
OTR CEMS 98.5 I'M 9-10PM Saturday (Victoria)
OTR Siskind/Herman ERRS SAPFM 59PM S'llllrday
OTR Dolan ERRS SAPFM 11PM-2AM MF (note Chm1gc) :
Odyssey/children (C) KCIS G30AM 7:30AM Saturday
Odyssey/children (C) KCIS 630AM 7:30PM MF : g
Ruby In’galac. Gumshoe () KUOW 949 FM 10:30PM MF : 4
Unshackled (C) KCIS 630AM 9:30PM Sunday
OTR CFMI 101.1 FM 10PM Sunday (Vancouver )
Radio Replays CKNW 980 AM 11:10 PM M-F (Vancouver ) %
PAGE 12 + JANUARY « 1998 AIR CHEC

N N

= - - 4 o . . L. . ¥




